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AMonumental Mural

Benediktsdotic recently completed & monumental mural on the rooftop of Hotel Laki in Vi,
beings are holf-bird, hal.
of t-kiter por

trait o the Iivery of celebration.

The idea behind the mural, the Icelandic ortist explains, s natural: the rich bird Ife at the site of

lcelondic artist anearby lake. She
resolved upon a sampling of local birds with distinct markings—markings that could concenvably
find themselves featured In red carpet couture: the golden plover, duniin, mute swan,

. snipe, loon, white wagtol, whimbrel

To accomplish that, she each

bird. She says that the idea grew organically out of her study of the universe for another
project, and fossi fuels before that; she travelled the root systems of sclentifc nquiry to arrive
at an obsession with the bodies of birds, merged with the human form.

1 put ot of work into making the beings believable and, at the same time, making the charac
teristics of each bird very clear,” Benedikisdottir said.

of Benediktsdott

Mythology and Science Meet

In some small woy, her characters reconclle mythology with science in eight bodies, playing out
the drama of opposing accounts of the worid on them. They are. she said reflections on
“muthology’s Intuitive way of looking at the world" and the natural sciences' “meticulous way of
measuring and observing it

Her mythological Valkyries, horples.

She decided to approach the mural from the point of view of mem because of on elf
colony near the hotel,and so the
the hidden people of

In her philosophy. o the meeting point
o wich s h ver oot o okdore, ccorcig o Joseph Gompbor's rany theo.

To Campbell, ‘myths are the ‘masks of God; through which men everywhere have sought to re.
lote themselves to the wonders of existence” meaning that the Ineffable Is & metaghor for hu-
world,In ol o ts unpre.

dictabilty.

the work of mony by their
narrotive ineage.

Folklore s the Nexus of Public Life and Private Fear

In her artwork, srmgg\es inanal

o beings—or by
They want ek reach and they ran.

form themselves to do i
‘Aport from that, their headdresses~—theye in oll aspects human, aside from the avion heads
they/ve donned—seem 1o offer a shield from public view. Unike primates, birds don't possess

faciol musculoture that reveols the detals of their emotional state.

They don't, in other words, smile.

then. hinges upor the celandic
rtist seems to say~hands in pockets, on hips, extending a champagne glass.

Benedikisdottir vio

Desire to be Half Human, Half Wild

The Icelandic artist asks the question in her work: Wht f your feelings didn' show on your

face? What might you do differently
Her. afterall their woy through tepid,
. curiosity; their from boredom

o seduction

in se\ecvmg the head (the seat of language, knowledge, creativty) as the primary avian at-
trbute com-
munal He 10 the fore; the portiers themselves, hrough o fontasi akinto folklore,have trans-

In ther partiol they don't sub

Underlying this phiosophy of longing s, desie

And o desire to be half wid outside of the powerful social constraints that we endlessly abide.




